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Politico-Sexual Use of Women in Vijay Tendul
‘Ghashiram Kotwal’ And ‘Kamala’

Nita U. Dhote
Dept. of English NAGINDAS KHANDWALA COLLEGE,
Malad, Mumbai

ABSTRACT
This paper attempts to make a comparative study of two of Vijay

famous plays: 'Ghashiram Kotwal’ and 'Kamala’. Tendulkar, the
Marathi playwright, has been the vanguard of not jut Marathi but I
too, alongside Badal Sircar, Mohan Rakesh and Girish Karnad. Written
and subsequently translated into English, his plays were trailblazers
introduced modernity into Indian theatre. ‘Ghashiram Kotwal(1973)
(1981) - one, a political play replete with Marathi folk forms, song-da
and the other, a topical drama written in the naturalistic mode,
Indian woman - be it in the 18th century or in the 20th, has always
of sexual pleasure, to be 'sold’ for political motives by the men who
Whenever it fancies them, they make use of these submissive women
their careers, use them or offer them as sexual playthings only to :
when they either tire of them or when their purpose is served. In this '
society where the man’s word is law, it reflects on the moral
power-wielding men who have absolutely no respect for the women

indicating thereby, the degenerating values of such a society.

Keywords: Objectification of Women, Sexual Playthings, Moral Ti
Degenerating Values in a Patriarchal Indian Society

INTRODUCTION

Vijay Tendulkar (1928 - 2008) was a leading Indian pl
and television writer, literary essayist, political journalist,
commentator primarily in Marathi. With his contemporaries,
Mohan Rakesh and Girish Karnad, he infused a new quality in
- modernism. He deals with the complexities of human
Contemporary in his concerns, his plays critique the oppression &
by the powerful. His vast oeuvre of 28 full-length plays, 7
one-acts, 6 of children’s plays, 4 of short stories, 3 of essays,
17 film scripts - were all produced in a career spanning fifty
best known for his plays Shantata! Court Chalu Aahe (1967},
370. Gender Diversity and Development
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LITERATURE REVIEW
geveral critics have analysed these plays independently. According to Shanta
Gokhale, ‘it is his women, on account of their unique position in snciew,wﬁ_ﬁ
" help to reveal his (Tendulkar’s) social conscience ...." 4 According to her, all
men exploit women- even the so-called educated and liberal minded ones.
She sees in Tendulkar a compulsive humanist, whose abiding concerns
have been man’s fight for survival (e.g. Ghashiram Savaldas, the Brahmin
from Kannauj), the varied moralities by which people live (Nana PWE‘
Ghashiram, the Pune Brahmins in GK and Jaisingh Jadhav or hiS e
journalist colleagues — like Jain- in K) the social F’“E'ﬂm;;;:;m;.
Gulabi & Ghashiram’s young daughter, Lalitagauft '".G.:nﬂ in human beings.
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tion over the women characters,” (pg. 1
"Kamala”:The Theatre of Cruelty - article by M
~appeared in 'The Plays of Vijay Tendulkar- oo ol |
Eds: Amar Nath Prasad and Satish Barbuddhe -

Publication -~ 2008) : ]

THE PLOT )

Ghashiram Kotwal (1973) draws on history to illustrate the

power politics and to reflect on contemporary reality, The play g, ’ :
the conflict between Ghashiram Kotwal, the €ponymous herg an,
Phadnavis, the Chief Minister of the Peshwa of Pune in the

century, -
Ghashiram, an innocent Brahmin of Kanauj, comes to Pune to try.
luck. But he suffers unexpected humiliations at Poona when he is
accused of theft and, therefore imprisoned - despite vehement Drom .
is released from the jail with a warning never to set foot in Poona agah,&
VOwWs vengeance - this urge converts him into a fiend. He exploits Nana's
weakness for women. He buys the post of the Kotwal of Poona at the cost of
his beautiful unmarried daughter. She lives with him as a concubine, while
Ghashiram rules over Poona with an iron hand and complete aw
He misuses (and abuses) his power to have his revenge; as a result, he is
widely hated and cursed.

Nurturing dreams of finding a good bridegroom for his
Celebrating her wedding, with POMp and show, he is shocked to
his daughter has died during an attempt to abort an unwanted g 2gnanc

But far from becoming mellow and wise, Ghashiram grows even mé
Vindictive in his actions. Op

: € day,he gets some Brahmins a
PUt in a small cel merely

for plucking flowers, Twenty-two of
€ is held responsible for the deaths. TF
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:-::::p:;::;t of v.i.w ...... (And) basic to patriarchy is the divjsien of sex and
gender roles.””) (pg. 169 article by Vijay I(utna‘r Sinha: Feminist
Concern in Vijay Tendulkar’s Plays’ appeared in ‘The Plays of Vijay
Tendulkar- Critical Explorations’ Eds: Amar Nath Prasad and Satish
Barbuddhe - Sarup & Sons Publication - 2008
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:

Milton's line, 'He for God only, she for God In him' co
of the almost universally held assumption that whi
to serve God, the state and society,
is seen as the norm, woman as the 'other' - different
Personality traits too are similarly distinguished - me

assertive, independent
Nana, Jaisingh and Kakas
be timid, yielding,

(Lalitagauri, Sarita

uld well be an example
le man's purpose in life is

woman's purpose is to serve man. He
, Inferior and lacking.
N are considered to be
, @spiring, rational, logical (Ghashiram,
€ contrary, are considered to
sacrificing, emotional, intuitive

aheb); women, on th
gentle, dependent, self-
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\Ghashiram Kotwal’ is a discourse of power, Power grabbed through the
pastiest of ba.rte:r arrangements, by selling his daughter's modesty. This
power game is 'played out against a background of political and moral
decadence and degeneracy, with sexuality impinging on strategies of power'
(Bandyopadhyay: Tendulkar, 2002, 3). Tendulkar's lessons of perceived
history drawing upon reeeived-history=abeyt-the- lecherousness of Nana
going in for as many as nine marriages enable him to create a dirty hypocrite
‘who wagers on prestige for grabbing Ghashiram's daughter, 'Our grandeur's

gone if she’'s not had...... What a bosom! Buds just blossoming..... we'll
| i is!' i it of Lalitagauri
squee ke this!' (pg. 24 GK). In his desperate pursu

e : not afraid to express his

(Ghashiram’s youthful daughter), the aging Nana is
lust even in front of a Ganesh idol.

Nana: (Voice of lust) Child, what do you want? Allnﬂ,;u:;ir.e)a"
ImlfulﬁL (He puts a hand on her shoulder. She pu

hadnavis!
}ﬁﬂﬂ a today has the audacity to watch the great Nana -
b
- Girl: He will see.
a: He will see? Who? e,
Girl: (points to Ganapati) He- Ganapati? The maker of G095
lana; That idol of holiness? That al holy ut that! (P9 4
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wumilia happen to my wife? To
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B wier they heer of this?” (pg. 19 )l fily

Wha ﬂ'ﬂl ﬂﬂ? '::Lana “If the hunter is l‘ead'f, the prey will ﬁ?
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e MH does this only to attain his moot goal reh:ibutmu
(pg. ES'GK} Ethe Poona Brahmins. He manoeuvres Nana's y Ofleq
“mamwf;fhis own benefit, rejecting the voice of his conscience ang
.msui:w orality. With Nana’s blessings, he assumes the POWSHERS

Txutmwﬂ and then, unleashes a reign of terror in the City.

ﬁfhﬂana' an'send her. I'll make you the Kotwal. When will You Sﬁn{tw

Ghashiram: After I have the order, signed and sealed, in my hand,

Nana: Bastard, You've got me in a narrow pass.

Ghashiram: Yes, the narrow pass of my only daughter” (Pg.29 GK)

Ghashiram feels that the Kotwali will bring him absolute power byt
he fails to realise that he has Played irrevocably, into the hands of Nana
Phadnavis, a higher power centre. Even in this sinister bargain Nana enjoys
twofold benefits - personal and political, He has the privilege of having
Ghashiram's daughter along with using him as an instrument against the
Poona Brahmins, He shrewdly says: "What'|| happen is that our misdeeds
will be credited to your account. We do; our Kotwal pays. .... The opportunity
€OMeS in the; shape of Ghashiram And that luscious peach is at hand to b

bitten by Nana. Excellenti Yes Ghashya, be Kotwal. This Nana blesses you."
(pg. 29 Gk) _

| 5“”” failing to récognise the true face of Nana Phadnavis, Ghash

he victim v _
» & ultimately, the victimiser \
meets his tragic doom as he tra

Bh _:wlfys in the labyrinths of power. In this play t
“but the tables are turned
again, Ghashiram
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in her own way, as exploited as Kamala, Tendulkargexm:e

intrinsic in the modern Indian male who pretends to be Iﬂ:lem
Jadhav never stops to think what will happen to Kamala aﬂmﬂtﬂ;
Tendulkar makes a jibe at the modern concept of journalism which:
the sensational. For this he uses Kakasaheb, a journalist of the old sche
who runs a small vernacular paper with his own resources. Kakasal
represents the true ideals of journalism and in contrast to the.se,
concept of newspaper reporting is shown in a critical !%ght. Thusm
alitist nature of the journalism practised by Jadhav. By introducing o '
i Tendulkar depicts the true nature of the rat re
colleague into the play, e T o Jaislngh'1
e poitics S22 QQES s dismissed from his job) for ¥
becomes the pawn for he IS cast off (di :

political superiors in the system. SO
becomes the victim — he gets @ taste
the humiliation, he collapses: 1 “
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male standards and patr
We find Kamala being denied her right
mmg right as a human being and as a gjtj;
nes the site for the subjugation of women, 1¢

&p: 'ﬂle[r inner self will be destroyed. S
~ Woman is seen as the plaything of men - reduced to ap o
if  can ,I:t bought, sold or traded, for the satisfaction of men’s
their monetary benefit. Kamala becomes the proverbial sacrificiaj ¢
unfortunate slave who is victimised by the males who contrg| hfﬁh- il
play shows how men degrade and disrespect women, We und i
from Sarita's words when Jadhav asks her to accompany him oo o
 (44-45): i
' JAISINGH: You don't want to come? Why?

SARITA: That is my will.

JAISINGH: (Rather surprised) Your will?

SARITA: Aren't I allowed to have a will of my own?

JAISINGH: (Sarcastically) Never noticed any signs of it before, ..,

Thus, the fate of an Indian woman-whether tribal or urban or educated—
I basically the same. For Kamala, the division of labour is fairly simple.
She will give birth to children and produce heirs for the Master's propery
while Sarita can go out with him and provide him with intelligent company.
Here Tendulkar seems to be critique the concept of compassionate marriage
which had been popularized so much by canonized literature. Th-'.ﬂlb'
universalises the predicament of so-called helpless women and highlights
the gender stereotyping that is forced upon them. |

CONCLUSION

It e
_ iﬁiiﬂﬂlﬁmnt that in most of Tendulkar's plays, women are portra

. 7es8 Vietims of the conspiracies hatched by men. Many of these
2 m':ﬂ::::; :d Mmore mature than the men whose bi di

g Women points out the pervasive influer
_ "8 struggle between man and woman - the
SUPPosed inferior statys in Indian society, ret

d our admiration,
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